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What must it be like to visit an exhibition without knowing any art history, having the works as 

our only reference? I ask myself as Eduardo Barco (b. Ciudad Real, 1970) guides us through his 

show at Tasman Projects. On a first view, the art writer can gather a number of useful labels: 

abstract, geometrical, linear, minimalistic. But if the art we have before us is valuable, as is the 

case, the adjectives rapidly become useless. Only the mediocre artist feels comfortable among 

them. In contrast to human resources departments, I don’t particularly trust those who are 

able to define themselves. 

 

Eduardo Barco is, in the words of curator Alfonso de la Torre, an artist who takes walks 

through the abstract avant-gardes of the twentieth century. His personal path seems to have 

been made wandering through the work of Palazuelo, Gerardo Rueda, Blinky Palermo, 

Ellsworth Kelly. As in all good wanderings, the path is neither straight nor unidirectional: in all 

artistic learning the creator advances and retreats, revisiting the lessons he or she thought 

they already knew. It is true that Eduardo Barco is an heir to the rich geometrical tradition, but 

that does not avoid his inspiration coming from elsewhere. He admits he is a great art voyeur, 

regular exhibition goer. That is the reason why we are able to detect echoes of Matisse’s 

Dance in one of his recent drawings. Voluntarily or not, a restless artist’s retina retains 

everything it sees. 

 

For the art historian, whose task resembles the detective’s, drawings are much more revealing 

than paintings. A finished canvas can seem to have the appearance it was destined to have 

from its very beginning. Drawing is where Eduardo Barco says he feels most comfortable, and 

it is through it that his influences are both confirmed and denied. Alongside the drawing that 

reminds one of Matisse hangs another which we could compare to Equipo 57 – its watery 

colouring, nonetheless, speaks at the same time of a more sensual art. In contrast to a 

painting, whose composition he must have clearly established in his mind before beginning to 

work on it, when Eduardo draws his hand and brain advance side by side. There is no better 
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example than his series titled Suite San Fernando, full of tensions between full and empty 

forms, between simplicity and accumulation, between firm and half-erased lines. 

 

Eduardo Barco’s fruitful hesitations also express themselves in three dimensions. Sculptor and 

designer as well as painter and draughtsman, his abstract works made from pieces of wood say 

the same as his drawings. In them there is an uncertain balance and an absolute respect for 

the materials. His assemblages are made from recycled pieces and show the same fragility as 

his works on paper; they are, one thinks, works which could change at any moment. It is very 

revealing that it should be a sculpture and not a painting that Eduardo Barco says he feels 

most identified with. It is E37, Equilibrio, which reproduces a kind of seesaw, where two small 

abstract pieces of wood lie on either ends of a thin strip which, at the same time, rests on a 

dangerously thin axis. The piece, practically the last thing the viewer sees before leaving the 

exhibition, defines the author perfectly. 

 

When the wanderer of the avant-gardes stops walking and begins to work, he does so on a 

fragile balance. Divided, Eduardo Barco sits on both ends of a seesaw: on one extreme, the 

diligent pupil of the masters; on the other, the sovereign artist. 

 

Eduardo Barco’s exhibition Hush Talk Destroy Build, curated by Alfonso de la Torre, will open 

on Saturday 4 February and will run until 15 March at Tasman Projects. Calle Ferraz, 84. 

Madrid. 

 

 
E32, 2014. Painted wood, 38 x 52 x 21 cm. 
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